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Calicos - in Catalan, indianes — sparked a
revolutionary change in the way homes were
furnished and decorated, emerging alongside
sweeping changes in protoindustrial textile
manufacturing and the general use of fabrics,
and even changes in architecture, urban planning
and the Catalan economy in the eighteenth and
early-nineteenth centuries. These printed cotton
fabrics were an ideal match for the European love
of oriental exoticism. As well as brightly coloured,
calicos were resistant to water and light and met
the new hygiene standards demanded by modern
European society. The attractiveness of the fabrics
and the rapid turnover of new designs set new
trends, and the possibility of mass production
meant that the market could grow exponentially.
There were calicos for all tastes and pockets,
this cross-class accessibility making them the
definitive fabrics of the first preindustrial fashion.
Recent years have seen renewed interest in
calicos, which can be found in numerous private
and public collections across Catalonia. In 2006,
the Premia de Mar Textile Printing Museum
opened an exhibition that documents the entire
calico printing process, and in 2007, the Sabadell
History Museum organised the temporary
exhibition Indianes, estampats (Calicos, printed
tabrics). In 2011, specialists in a variety of
disciplines brought their knowledge of calico to a
wider audience through the seminar La indiistria
de les indianes a Barcelona. 1730-1850, organised
by the Historical Archive of the City of Barcelona.
Participants learned about many different aspects
of the fabrics and their production, from their
use for clothing and interiors to manufacturing
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techniques and the impact of economic and urban
changes over the period in question. Following
on from the seminar, in 2013 the Barcelona

City History Museum organised the exhibition
Indianes, 1736-1847. Els origens de la Barcelona
industrial. When the Barcelona Design Museum
was opened in 2014, it showcased a small but
representative sample of its collection of calicos as
part of the permanent exhibition Extraordinaries,
Col-leccions d’arts decoratives i arts d autor (segles
111-xx), which is still open to the public.

In this book, which looks at the work of the
Igualada manufacturer Josep Anton Fabregas, we
find a wealth of new details about the fascinating
world of calicos. The book is divided into two
parts. The first, Llibre de mostres de la fabrica
de Josep Anton Fabregas (Sample book from
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the factory of Josep Anton Fabregas) contains
twenty-two sketches of calicos decorated with
plant motifs, birds and insects, Biblical scenes
and representations from mythology. It includes
two designs that feature fortifications and walled
cities. Motifs are large and attractively designed
in reds, yellows, browns and blacks, produced
using natural dyes. The second part is a facsimile
edition of the Llibre de colors de Josep Anton
Fabregas (Josep Anton Fabregas colour book),
which preceded Carlos Ardit’s Tratado tedrico y
prdctico de la fabricacién de pintados 6 indianas,
published in 1819, reproduces a manuscript of
forty-eight formulas that provides valuable new
information for research into dyeing materials
and mordants, colour names and the various
dyeing processes.

The introduction by Isabel Campi discusses the
practical and aesthetic qualities of these printed
cottons. Assumpta Dangla, meanwhile, looks at
the history of the first calico manufacturers in
Catalonia and describes the complex production
process and natural dyeing techniques. She
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also examines the importance of aesthetically
appealing decoration and the need to address
new themes to match the changing tastes of
successive eras.

The original sketches and manuscript are
conserved in the private collection of Lluis
Roset. In 2013, the Combalia family showed a
selection of sketches from the Llibre de mostres
and a reproduction of the Llibre de colors at the
Portal del Llevador exhibition hall in Igualada.
The display was the starting point for this
painstakingly edited book, published in three
languages and featuring beautiful photography
by Manel Armengol. Support was provided by
the Barcelona Provincial Council and the Design
History Foundation.

The question we ask now is whether calicos
are once again becoming fashionable. It could be
argued that that they never truly lost their appeal,
particularly among scholars, and it is far from
impossible that the next great trend may be a
return to printed fabrics with bold floral designs
and vibrant colours. m
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1st Colloquium of Textile and Fashion Researchers

m Neus Ribas

On 17 November the Terrassa Textile Museum
and Documentation Centre will host the 1st
Colloquium of Textile and Fashion Researchers,
an event that aims to bring the work of researchers
in these fields to the awareness of a wider public.
The programme is wide-reaching, reflecting a
desire to showcase work from the widest possible
range of disciplines: textile history, history of
fashion, sociology and semiotics, textile art,
textile innovation, sustainability, theatre and
film costume, and specific techniques such as
embroidery, printing, lace-making and tapestry.
This first edition of the event has been organised
with Spanish researchers in mind, while subsequent
editions will target a more international audience.
The Colloquium will begin with an address
by Dr Lesley Miller, Senior Curator of Textiles
and Fashion at the Victoria and Albert Museum

in London and Professor of Dress and Textile
History at the University of Glasgow, on the
subject “Interwoven stories: 40 years of textile
research. A personal vision”. The day will continue
with a series of thematically grouped talks.

The Colloquium is organised by the Fundacié
Historia del Disseny (Design History Foundation)
and its affiliated Textile and Fashion Research
Group, which was formed in 2016 as a means
of bringing together researchers in the many
disciplines linked to the world of fashion and
textiles, in particular art, anthropology, history
and communication. Members include important
figures from universities, museums, the culture
sector and other fields.

Designers, students, researchers and enthusiasts
will all be welcome at the CDMT on 17 November
2017.m
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Temporary exhibition
Inventing tradition.
Clothing and identities

Museu Valencia d’Etnologia, Valencia
Until 30th April 2017

m Silvia Ventosa

The curator Sunsié Garcia Zandn, from the
Valencian Museum of Ethnology, and the
researcher Xavier Rausell built this exhibition
around the theory of Hobsbawm and Ranger

set out in their defining work, The Invention of
Tradition (1983), which brought about a radical
change in the way we study traditions, which

can be viewed as relics of the past often have
unique stories to tell. This idea informs the
exhibition’s focus on the relativity of these “fixed”
assets of our cultural heritage, such as festivals
and traditional dress, particularly in a society
like that of Valencia where identity is rooted to
an extraordinary extent in popular tradition,

a fact that is apparent in fundamental areas of
social and economic life and in the symbols that
typify the region. The willingness to show that
“traditional” Valencian dress reflects the tastes
of a particular social class at a given point in
history - of the people who instigated these trends
and others who imitated them, imbuing them
with notions of community - is unquestionably
an act of daring in a society that values and
strives to conserve its traditional festivals. Yet

it is exactly the evolution and transformation

of customs that make traditions so vital and
diverse. The exhibition features examples of the
most emblematic local dress, worn by the peasant
farmers of the Horta of Valencia, which has
undergone transformations through individual
changes and the influence of the predominant
styles of middle classes. As the curators explain,
“The exhibition tells us about how the notion of

a Valencian identity first emerged, symbolised

in garments that are considered to represent the
essence of the Valencian Country. It tells us about
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the influences that this essence has received from
socioeconomic and political movements, from
international events, and simply from changes

in popular fashions that have been moulded to
new uses by Valencian men and women”. For the
specific case of Valencia, they take the example of
the eighteenth century, which was the inspiration
for designers of traditional dress in the 1980s,
who were looking for a past in which to identify
themselves.

The exhibition is divided into three spaces.
The first reproduces a museum storage room as
exhibition display, showcasing various garments
arranged by type. The second represents a
catwalk along which visitors walk between the
exhibits, marking an interesting change of roles
and perspective. To the left are chronologically
ordered groups of mannequins and rows of
folding chairs, laid out as if for spectators at a
fashion show. The display progresses from the
1830s to the 1980s, comparing the fashions of
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each period with the traditional dress that was
popular at the time. To the right of the catwalk

a selection of fashion accessories, documents

and garments from each of these periods. The
third space contains original garments from are
displayed the eighteenth and nineteenth centuries
that have been used as theatre costume and yet
remain in an excellent state of conservation.

The exhibition concludes with a display of the
latest creations of the Valencian designer Francis
Montesinos, who reimagines popular dress for the
haute couture market. The models are accompanied
by a video report on his September 2016 show

at the Mercedes-Benz Fashion Week in Madrid,
titled “Montesinos Heritage”, which highlights the
unique characteristics of his creative journey and
the strength of his Valencian roots.
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The exhibition catalogue contains articles
by a variety of authors on fashion, traditional
clothing and identity, and textile restoration
and conservation, which set out the theoretical
background to the exhibits. It also contains a
precise inventory of the items on display. Each
article has been put together with the greatest
scientific rigour, and considerable care has been
taken to select the most representative exhibits. The
narrative is an audacious one, arguing that what
we believe to be immutable traditions may have
been created or invented for a particular reason,
often with a clearly defined beginning (and perhaps
also an end). The exhibition and its accompanying
catalogue mark a watershed in the study of popular
customs and, in particular, of the significance of
traditional clothing in contemporary society. m
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Les indianes representen una revolucio6 en els usos de
vestir i d’ornamentar les cases, lligada a grans canvis en
la manufactura protoindustrial de teixits i en el consum
de teles, i inclus en l'arquitectura, urbanisme i economia
de la Catalunya del segle xvi111 i principis del x1x. Aquests
teixits de cot6 estampat s’adeqiien al gust europeu per
I'exotisme oriental. Els seus colors no només son brillants
i variats, resistents a I’aigua i a la llum, siné que responen
a les primeres exigencies d’higiene de ’Europa moderna.
Representen un motor de moda per la seva vistositat i
perque presenten constants novetats a un ritme accelerat.
Les indianes es fan en seérie, pel que la produccié de teixits
acolorits augmenta extraordinariament. S"ajusten a tots
els gustos i economies, pel que constitueixen els teixits de
l'auténtica primera moda preindustrial que s’estén a totes
les classes socials i es democratitza.

En els darrers anys hi ha hagut un gran interes per les
indianes, teixits que es troben en nombroses col-leccions privades i publiques
de Catalunya. Des de 2006, el Museu de ’Estampacié de Premia de Mar mostra
tot el procés d’estampacio de les indianes. Lany segiient, es va organitzar
Indianes, estampats al Museu d’Historia de Sabadell. Uns anys després, el
2011, especialistes de diferents disciplines les van posar a I’abast del public
en el seminari La industria de les indianes a Barcelona. 1730-1850 de ’Arxiu
Historic de la Ciutat de Barcelona des de perspectives tan diferents com 1'is per
a indumentaria i interiors de cases, la técnica, 'economia o I'urbanisme. Com a
conseqiiencia d’aquesta trobada, el Museu d’Historia de la Ciutat de Barcelona
va organitzar el 2013 'exposicid Indianes, 1736-1847. Els origens de la Barcelona
industrial. Quan el 2014 el Museu del Disseny de Barcelona obre les seves
portes, mostra una petita pero rellevant representacié de la colleccié d’indianes
del Museu a la seva exposicié permanent Extraordinaries, Col-leccions d’arts
decoratives i arts d autor (segles 111-xX) oberta encara al public.

El present llibre, procedent de la manufactura de Josep Anton Fabregas
d’Igualada, aporta noves dades al fascinant mén de les indianes. Es composa
de dues parts, la primera mostra vint-i-dos dibuixos d’indianes amb motius
vegetals, ocells i insectes, escenes bibliques o mitologiques. Inclou dos dibuixos
amb fortificacions i ciutats emmurallades. Els motius s6n grans i vistosos, de
colors vermells, grocs, marrons o negres, que sobtindran amb tints naturals.
Ledici6 facsimil del Llibre de colors, previ al treball de Carlos Ardit, Tratado
tedrico y prdctico de la fabricacion de pintados 6 indianas, publicat el 1819, és
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un manuscrit de quaranta-vuit receptes que ens aporta nova informacio6 per
a futures recerques sobre els materials tintoris i els seus mordents, i sobre els
noms dels colors i els processos de tintura.

La introducci6 d’Isabel Campi ens parla de la utilitat i bellesa d’aquests
estampats de cotd. El text de ’Assumpta Dangla fa un recorregut historic per
les primeres manufactures d’indianes a Catalunya, descriu el complicat procés
de fer indianes i la técnica de tenyir amb tints naturals. També explica que la
decoracié que ha de ser atractiva i proposar temes novedosos, d’acord amb els
gustos de cada época.

Aquests dibuixos i manuscrits pertanyen a la colleccié particular de Lluis
Roset. E1 2013 la familia Combalia va exposar una seleccié de dibuixos del
Llibre de mostres i una reproducci6 del Llibre de colors a la sala Portal de
Llevador d’Igualada. Com a resultat, ha editat aquest llibre curosament publicat,
amb belles fotografies de Manel Armengol, en tres idiomes, i que compta amb la
col-laboracié de la Diputaci6 de Barcelona i la Fundacié Historia del Disseny.

La nostra pregunta és: es tornen a posar de moda les indianes? Potser la
resposta seria que no han perdut mai el seu poder d’atraccié i el seu interes pels
estudiosos. Qui sap si un dia no gaire llunya les tltimes tendéncies de moda ens
aportaran de nou teles estampades amb grans flors i colors vibrants. m
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Col-loqui d’investigadors en textil i moda

m Neus Ribas

El proper 17 de novembre es celebrara al Centre de Documentacié Museu Textil
de Terrassa el I Col-loqui d’investigadors en téxtil i moda per donar a coneixer
els treballs i estudis que s’estan realitzant en aquest ambit. La proposta és amplia
ja que aquest primer col-loqui vol donar a veu a treballs de les disciplines més
variades: historia del teixit, historia de la moda, sociologia i semiotica, art textil,
innovacioé en el textil, técniques com brodat, estampacid, puntes i tapissos,
sostenibilitat, indumentaria per a teatre i cinema... Aquest primer colloqui
s’adreca als investigadors de I’Estat Espanyol, pero té la intencié d’ampliar el
marc geografic en properes edicions.

El colloqui comptara amb una conferéncia inaugural de Lesley Miller,
conservadora del Victoria and Albert Museum de Londres i professora de la
indumentaria i els téxtils a la Universitat de Glasgow: Histories entreteixides:

40 anys d’investigacions téxtils. Una visio personal. Al llarg del dia s'aniran
presentant ponéncies agrupades segons la tematica.

La Fundacié Historia del Disseny i el Grup de Recerca de Textil i Moda
adscrit a la Fundacio son els organitzadors d’aquest colloqui. El Grup constituit
I'any 2016 neix amb la voluntat de ser un espai per a tots els investigadors del
mon de la moda i el teixit de totes les disciplines: art, antropologia, historia,
comunicacio... i reuneix persones procedents de la universitat, els museus,
professionals de la cultura...

Dissenyadors, estudiants, investigadors, o simplement persones interessades
en l’estudi del textil i de la moda teniu una cita el proper 17 de novembre de
2017 al CDMT. m
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Exposicio

Inventant la tradicio. Indumentaria i identitats

Exposiciéo temporal al Museu Valencia d’Etnologia a Valéncia.
Fins al 30 d’abril de 2017

Els comissaris Sunsié Garcia Zanodn, conservadora del Museu

A Valencia d’Etnologia, i Xavier Rausell, investigador, han pres com
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a punt de partida la tesi de Hobsbawn i Ranger, exposada en el seu
o ABN 207 inoblidable assaig L’invent de la tradicié (1983), que ha canviat ra-
dicalment la manera d’estudiar les tradicions, algunes que sén apa-
rentment antigues pero que en realitat tenen la seva propia historia.
Amb aquest argument volen posar en evidéncia la relativitat de
valors “inamovibles” com les festes i la indumentaria tradicional,
especialment en una societat com la valenciana en qué adquireixen
uns valors extraordinaris d’identitat en aspectes fonamentals de
la vida social, aixi com economics i simbolics. Voler demostrar a
Valeéncia que els vestits anomenats tradicionals responen a gustos
concrets d’una classe social en un moment donat, d’uns personat-
ges que els introdueixen i uns altres que els imiten i els donen valor
comunitari, és sens dubte un acte d’atreviment front a una societat
que vol conservar intactes les seves festes. Precisament és I’'evoluci6
ila transformaci6 dels costums el que déna vida i riquesa a les tra-
dicions. Lexposicié mostra la indumentaria tradicional més topica,
la imatge del llaurador i la llauradora de I’horta de Valéncia, que ha
sofert canvis a causa de manipulacions individuals i préstecs de la moda bur-
gesa imperant. En paraules dels comissaris, “Lexposicié ens parla de com sor-
geix eixa idea d’identitat valenciana, simbolitzada en unes peces de vestir que
es pretenen representatives de 'esséncia del Pais Valencia. I també de les influ-
encies que ésta ha rebut dels moviments socioeconomics i politics, dels corrents
internacionals, i de la propia evolucié de les modes populars que s'adapten als
nous usos dels valencians i les valencianes”. En el cas de Valéncia, prenen com a
referéncia el segle xv1i1, al que tracten de tornar els creadors d’indumentaria en
la década de 1980, cercant un passat amb el qual identificar-se.

Lexposicié es composa de tres ambits: el primer reprodueix els magatzems
d’un museu amb peces seleccionades per tipologies, aqui amb una composici6
estetica propia d'una exposicio. El segon espai representa una passarel-la, per
on els visitants desfilen, en un curiés intercanvi de papers entre els objectes
que observen els visitants situats en el passeig central. A la banda esquerra, hi
ha petits grups de maniquins entre cadires plegables, disposades en fileres com
en una desfilada. En progressio cronologica, es disposen grups de vestits a la
moda i de vestits de llauradors valencians, des de 1830 fins als anys 1980, que
comparen peces de moda internacional i d’indumentaria tradicional. A l’altra
banda de la passarel-la sexposen complements i accessoris de moda, documents
i peces que corresponen al periode de cada grup. En el tercer espai, es mostren
vestits originals dels segles xv1i1 i X1X que han estat utilitzats per fer obres
de teatre, i que miraculosament es conserven en molt bon estat. I finalment,
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podem gaudir de les tltimes peces del creador valencia Francis Montesinos,
que reinterpreta els vestits populars per a l'alta costura. Aquestes peces es
complementen amb una filmaci6 de la seva desfilada de setembre de 2016 a
la Mercedes-Benz Fashion Week Madrid anomenada justament Patrimonio
Montesinos, que posa en relleu els trets caracteristics de la seva trajectoria
creativa i especialment les seves arrels valencianes.

El cataleg que acompanya 'exposicié desplega la tesi de I'exposicié amb
articles de diversos autors sobre moda, indumentaria tradicional i identitat,
restauracio i conservacio de teixits, i finalment aporta una acurada catalogacioé
de les principals peces exposades. Cal remarcar el rigor cientific dels estudis del
cataleg, la tria de les peces exposades, i sobre tot, I'audacia d’explicar que el que
creiem tradicié immutable té unes causes per a la seva creacid/invencid, un inici
(i qui sap si un final?). Tant 'exposicié com el cataleg representen un abans i un
després en l'estudi dels costums, i especialment, de la indumentaria tradicional
en la societat actual. m
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