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In May 2003 the Sant Cugat Museum opened a new site specifically designed
to showcase the legacy of the city’s textile industry: Casa Aymat, now the
Contemporary Tapestry Museum (MTC) of Sant Cugat.

Since its creation, the objective of Casa Aymat has been to tell the story of one
of the most prolific and characteristic artistic movements in Catalonia in the
latter half of the twentieth century; one that, towards the end of the 1980s, and
after a period of great splendour, fell into such decline that it all but disappeared
from memory. This forgotten movement was that of contemporary Catalan
tapestry, which through a group of artists that included Josep Grau Garriga,
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Aurelia Muioz, Josep Royo, Carles Delclaux, Dolors Oromi, Teresa Conte,
Maria Assumpcié Raventoés, Maria Teresa Codina and Merce Diogéne gained
a standing comparable to that of major movements outside Spain, for example
in France (where Jean Lurcat displayed his mastery of the technique), Poland
(where the foremost exponent was Magdalena Abakanowicz), and Yugoslavia.

In continuing to promote the textile legacy of Sant Cugat, the MTC recalls
events of the early twentieth century through the figure of Thomas Aymat, the
noucentista artist who founded the Aymat Carpet and Tapestry Factory, which
represented the pinnacle of the craft in Catalonia during the first half of the
twentieth century (producing carpets for the Parliament of Catalonia and the
tapestry for the grand staircase of the Barcelona City Council uilding), and the
Catalan Tapestry School, established in Sant Cugat in the second half of the
century and overtly innovative in its approach to the textile arts.

The MTC is, therefore, a textile museum, since its deals exclusively with
textile materials. However, in the wider context of textile museums in Spain, it
is unique in addressing textile production specifically from the point of view
of artistic expression. This, of course, stems from the fact that the Catalan
Tapestry School was, through undeniably a business venture, first and foremost
an artistic endeavour. Everyone who participated in it did so from a wholly
artistic perspective and with a purely artistic desire. As such, the MTC is also
an art museum, in that it is a museum of textile art.
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With this in mind, the Museum’s mission encompasses a range of
dimensions that dovetail around its central theme:

m the technical dimension, showing how contemporary tapestries are created
using highly specific plans and technical procedures, very different to those
employed for classic tapestries;

m the artistic dimension, since the Catalan School represents a renewal of
contemporary artistic language through textile expression;

m the ideological dimension, as contemporary tapestry is associated not only
with the desire for artistic renewal, but also — inevitably — with the cultural,
moral, sociological and political ideals of Catalonia, which typify the anti-
Franco stance;

m the pedagogical dimension, a key aspect in projects developed by the
Sant Cugat Museums, where education is integrated as a key constituent
of action, and which has been found to be inherently necessary in the
socialization of contents that are typically complex and somewhat removed
from today’s collective imagination.

It is in this context that we can fully appreciate two of the museum’s main
educational initiatives: Anna de la llana [Woollen Anna], and Fem tapis! [Let’s
make a tapestry!].

Woollen Anna and her learning suitcase.
Discovering the world of tapestry in Early Childhood Education

In 2009, the MTC’s educational service undertook to create an educational
resource especially for Early Childhood Education. The initiative reflected a
desire to bring the heritage of tapestry, and more specifically that of the Catalan
Tapestry School, to a wider public, as in the early 2000s it was a subject that
had received little attention from the world of museum resources. The ensuing
programme was thus designed specifically for children aged 3 to 6 years old, in
a formal setting but outside the constraints of the school environment.

In order to generate interest among pupils prior to their discovery of the
MTGC, the service created a character with whom the children could identity.

Woollen Anna is a puppet created by Anna Roger, based on the findings
of a preparatory study by the education team of motivational techniques for
children aged 3 to 6 years that could be suited to the subject of a textile art
museum. The outcome was the idea of a suitcase with various compartments,
in which each differently coloured space would hold a type of tapestry-related
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material that could be used to demonstrate the texture, the smell, and the use
of the material itself. It was also considered how this idea might be applied to
discovering the tapestries of the Catalan Tapestry School.

The learning suitcase connects us with the materials used in making
tapestries: wool, cotton, jute, yarn, plastic thread and cardboard, among
many others, all of which are present to differing degrees in the works of art
displayed in the Museum. To fit with Early Childhood Education curricula
and the capacities outlined for the early years of life, the programme prioritises
working with these materials and textures in experimental and hands-on
learning activities. In terms of curricular content, contemporary tapestry serves
as a vehicle for working with the senses, with the wide range of materials,
colours and smells it evokes. The intention, therefore, is to take textile art - a
concept seemingly unrelated to anything a child might find familiar - and
present it on a child’s level, decoding it in their eyes and through the prism of
their particular interests. This is achieved by focusing largely on the use of the
materials, the colours, shapes and textures.

Beyond this, the learning programme includes a tour through the museum
space. Prior to this, pupils take part in a preliminary activity at school to
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generate interest in the visit based on an intriguing premise: Woollen Anna has
lost a suitcase full of objects that must be identified and then delivered to her at
the museum.

Teachers are provided with resources on content that will later be discovered
in the museum. The entire programme has been developed by the education
service of Sant Cugat Museums, and is adapted to the needs of each group and
the specific requirements of the teachers involved. The Museum thus offers its
services to schools with a view to establishing a synergy that builds mutual
benefits.

For a minimal cost (for a box, a puppet, and various materials for the
activities), Woollen Anna and her suitcase of surprises has had a significant
impact. From February 2009, when the programme was first offered to
schools, through to June 2016, requests were received for a total of 73 groups,
representing some 1,946 pupils. In terms of educational levels, P5 is the most
frequently represented group, with a total of 1,270 pupils, followed at some
distance by P3 and P4, with 292 and 271 pupils, respectively. Other groups that
have used the resource include first-year primary pupils, with activities tailored
to their needs, and teacher training groups that have worked with the concept
of the learning suitcase as an example of an educational tool for use in the
discovery of heritage with children.
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Let’s make a tapestry! Working with the education community

Fem un tapis [Let’s make a tapestry] is a collaborative initiative set up in 2014
between the Tapestry Museum and local schools to teach students about textile
art, encourage hands-on work founded in regional history, and raise greater
awareness of local cultural heritage.

Over a period of five months, two teachers from the Joan Maragall primary
school in Sant Cugat del Vallés received training in tapestry-making, in order
to pass this knowledge on to their students, who would then help the youngest
pupils at the school learn the basics of weaving. The initiative is rooted in
the philosophy of service-learning: knowledge is passed on from teacher to
student, who then presents it to the youngest learners, establishing an effective
cooperative learning framework. Just as we help young children to tie their
shoelaces, we can also show them how to make basic stitches and knot a
tapestry...

The activity arouses the children’s interest by teaching them to learn by
doing. Theory and practice are inextricably tied, as the art of tapestry-making
can only truly be appreciated through the creative process. Indeed, the verb “to
make” (in Catalan, “fer”) is the very essence of the initiative, as reflected in its
name: Let’s make a tapestry!
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This said, the practical aspect of the programme draws on a solid conceptual
base. In their training, teachers receive three months’ instruction from a
tapestry artist in the relevant tools, knowledge and skills, so that they can later
pass this on to their students with due rigour and clarity.

Tapestry-making provides a global learning experience. On one hand, it
naturally develops hands-on and interactive work, involving fine motor skills.
At the same time, it serves to build a specific social environment: as we work
on a piece, we relax, find moments for friendly and enjoyable conversation,
enhancing our use of language and communication, and incorporating new
vocabulary and new ways of expressing ourselves and relating to one another
in a world increasingly dominated by the digital technocracy. In addition, the
language of mathematics is also very much a part of tapestry.

Ultimately, this is a programme that combines multiple learning activities,
and connectivity between areas and subjects, utilising the Museum as a
learning environment in close collaboration with schools; these are, after all,
two worlds built upon the same concepts of inquiry, dialogue, and building
together.

The Let’s make a tapestry! programme starts at the museum and then
moves to the school, so that the initial experience is taken to the school
environment and each of the two worlds is equally enriched. To use an apposite
metaphor, this approach weaves the two settings, symbolically but also in
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practice. Through Let’s make a tapestry! both the schools and the Museum are
contributing to the recovery of a legacy that seemed condemned to oblivion. By
a process we could liken to osmosis, the direct involvement of the educational
community grows, and in turn leads to a growing desire for knowledge of
textile art among society in a wider sense.

Thanks to the wide range of possibilities offered by this artistic heritage
endeavour in the field of education, since 2009 the educational service of
the Sant Cugat Museums has developed several distinct but complementary
initiatives addressed all possible publics, from formal education to groups at
risk of social exclusion. Like thread in a loom, these initiatives have woven
complicities between the community and the Museum that, though subtle, hold
great emotional and affective potential. ®

THE CONTEMPORARY TAPESTRY MUSEUM OF SANT CUGAT




Datateéxtil 35

El Museu del Tapis Contemporani
de Sant Cugat

Projectes pedagogics per al descobriment
I posada en valor de I'art textil

per Lrufs CamPINs, director dels Museus de Sant Cugat
i HELENA MINUESA, responsable del servei educatiu dels Museus de Sant Cugat
Fotografies: @LocalPres

El mes de maig del 2003 es va inaugurar la subseu del Museu de Sant Cugat
destinada a donar a conéixer I'important llegat textil de la ciutat: la Casa Aymat,
avui Museu del Tapis Contemporani de Sant Cugat.

Des del seu inici, doncs, la missié del museu ubicat a la Casa Aymat ha estat
difondre la historia d’un dels fenomens artistics més potents i caracteristics del
panorama catala de la segona meitat del segle xx, fenomen que, paradoxalment,
després de gaudir d’una gran forga va caure, a partir de finals dels anys 80 del
segle XX, no només en decadeéncia, sin6 en un oblit clamoroés. Es tracta del
moviment del tapis contemporani catala, que amb artistes com Josep Grau
Garriga, Aurelia Mufoz, Josep Royo, Carles Delclaux, Dolors Oromi, Teresa
Conte, Maria Assumpcié Raventos, Maria Teresa Codina, Merce Diogene, etc.
va constituir un moviment comparable a d’altres de produits a diferents punts,
com Franga (on Jean Lurcat exerci el seu mestratge), Polonia (amb Magdalena
Abakanowicz com a principal referent) o Iugoslavia.

La missio del MTC és, doncs, donar a coneixer aquest llegat textil de Sant
Cugat, llegat que remet a principis del segle xx a través de la figura de Tomas
Aymat, artista noucentista creador de la Fabrica de Catifes i Tapissos Aymat,
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referent absolut a Catalunya durant la primer meitat del segle xx (en que va
produir les catifes del Parlament de Catalunya o el tapis de I’escala d’honor de la
Casa de la Ciutat de Barcelona), i, sobretot, al moviment de I’Escola Catalana de
Tapis, moviment explicitament renovador de I’art textil, nascut a Sant Cugat a la
segona meitat del mateix segle.

El MTC és, per tant, un museu textil, ja que la seva tematica és exclusivament
relacionada amb la materia textil. En el context dels museus textils del pais,
pero, presenta una clara particularitat, i és que aborda el mon textil des de
I'expressié explicitament artistica. Perque, evidentment, el projecte de I’Escola
Catalana de Tapis, a banda de constituir una aventura empresarial (que ho
va ser), va voler ser sobretot un projecte artistic. Totes les persones que hi van
participar ho van fer des de la perspectiva i la voluntat explicitament artistica.
El MTC és, doncs, un museu d’art, perd un museu d’art textil.

En aquesta perspectiva, el desplegament de la seva missié ateny eixos i
dimensions diferents perd concurrents en la seva tematica:

m la dimensio técnica, per quant el tapis contemporani s'elabora amb uns
procediments i esquemes técnics molt especifics, i molt diferents dels del
tapis classic

m |artistica, ja que I’Escola Catalana constitueix un moviment de renovaci6
del llenguatge artistic contemporani en I'expressio textil

m la ideologica, per quant cal vincular el moviment del tapis contemporani
a una voluntat de renovaci6 artistica, perd també, indestriablement,
cultural, moral, sociologica i politica del pais, propia de la intel-lectualitat
antifranquista

m la pedagogica, caracteristica del treball desenvolupat pels Museus de
Sant Cugat, que han volgut tractar sempre aquesta dimensi6é com a eix
constitutiu de la seva accio, i que és intrinsecament necessaria com a
instrument de socialitzacié d’uns continguts complexos i prou allunyats de
I'imaginari collectiu actual

En aquest context cal inscriure dues de les propostes pedagogiques, que us
presentem: Anna de la llana i Fem tapis!
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L'Anna de la llana i la seva maleta pedagogica.
Treballant el mon del tapis amb Educacio Infantil

Lany 2009, el servei educatiu del MTC va comprometre’s amb la creacié d’'un
recurs didactic fet ex professo per a Educaci6 Infantil.

Aquest fet responia a la voluntat d’acostar el patrimoni del tapis, i més
concretament el de I’Escola Catalana de Tapis, a un public objectiu que,

a principis del 2000, encara era poc treballat des del punt de vista de

recursos museistics. El recurs que presentem, doncs, es va crear per treballar
especificament amb nens i nenes de 3 a 6 anys en un ambit formal, pero fora de
l'espai estrictament escolar.

Per tal de crear una expectativa prévia al descobriment del MTC, plantejarem
la creacié d’un personatge amb el qual els infants poguessin identificar-se.

Anna de la Llana és un titella creat per Anna Roger, partint d’un estudi previ
realitzat per part de 'equip d’educacio, sobre les motivacions a treballar amb
nens i nenes de 3 a 6 anys a I’hora de descobrir un museu d’art textil. A partir
d’aquest analisi previ es va pensar en una maleta compartimentada en queé cada
espai, cada color, albergués un tipus de material amb el qual treballar el tacte,
les olors, els usos de la matéria en si. I a partir d’aquesta analisi previa, veure
com aquest procediments es podien aplicar a la descoberta dels tapissos de
I’Escola Catalana de Tapis.

Aixi, la maleta ens vincula amb la materia: la llana, el coto, el jute, el fil de
plastic o el cartrd, entre molts d’altres, tots ells presents en major o menor
mesura a les obres d’art exposades al museu. D’aquesta manera, partint de
l'estudi del Curriculum d’Educacié Infantil i de les capacitats que s’han
d’estimular i treballar en les edats primerenques de la vida, prioritzem I’as
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de la materia i la textura per al desenvolupament de I’accié manipulativa i
experimental. En aquesta perspectiva d’activitat curricular, treballem els sentits
a partir de 'excusa del tapis contemporani, i 'ampli ventall de mateéria, colors,
olors, que aquest ens evoca. Aixi doncs, la proposta és acostar l'art textil,
aparentment desvinculat d’allo que un infant podria reconéixer com a familiar,
i apropar-lo a la seva escala, descodificant-lo segons la seva mirada i els seus
interessos. I principalment centrant-lo en I's de la mateéria en si, del color, de la
forma i de la textura.

Més enlla d’aix0, el recurs pedagogic planteja un circuit d’anada i de tornada
respecte l'espai museistic. A I'escola es realitza un treball previ, tot perseguint
la voluntat de crear expectativa: ’Anna de la Llana ha perdut una bossa plena
d’objectes que la identifiquen i cal lliurar-la al museu.

Aportem recursos als i les mestres per tal de treballar continguts que després
seran descoberts al museu. Tota aquesta proposta es dissenya des del servei
d’educacié dels Museus de Sant Cugat i es va adaptant segons les necessitats
dels grups, i segons les demandes especifiques de I'equip docent. Es d’aquesta
manera com el museu es posa al servei de 'escola per tal d’aportar, sumar, i
enfortir-se mituament.

Amb una despesa economica minima (capsa, titella, i materials diversos per
a la seva manipulacio) la proposta didactica de ’Anna de la Llana i la seva capsa
de sorpreses ha tingut una repercussio significativa. Des de febrer de 2009, any
en que es va oferir el recurs a les escoles per primera vegada, fins al juny de
2016, I’han sol-licitat un total de 73 grups, la qual cosa significa un total de 1.946
alumnes. Segons els nivells educatius, P5 és el grup que més I’ha usat, amb un
total de 1.270 usuaris, seguit amb molta diferencia per P4 i P3, amb un total de
292 i 271 alumnes respectivament. Altres grups que han aprofitat el recurs sén
Primer de Primaria, amb una activitat adaptada a les seves necessitats, i grups
de futurs docents que han treballat el cas de la maleta didactica com a exemple
de proposta didactica per a descobrir el patrimoni amb els més menuts.
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Fem tapis! Un llagc amb la comunitat educativa

Fem un tapis! va néixer I'any 2014 com una iniciativa en col-laboraci6 entre
l'escola i el museu per tal de sensibilitzar els i les alumnes en l’art téxtil,
treballar continguts vinculats amb la historia compartida i difondre el
patrimoni cultural local.

Durant 5 mesos, dues mestres de ’Escola Joan Maragall de Sant Cugat del
Vallés van rebre formacid per tal d’aprendre la técnica del tapis, amb l'objectiu
de traslladar a posteriori aquest coneixement als seus alumnes, els quals, al seu
torn, ensenyarien als més petits de l'escola com es teixeix. Lexperiencia doncs
es basa en la filosofia de ’Aprenentatge-Servei: el coneixement es transmet
de mestra a alumne/a i aquest, al seu torn, el transmet a alumnes d’edats més
primerenques. Es un aprenentatge cooperatiu on els més grans ajuden els petits.
Aixi com ens ajudem a cordar les sabates, també ens ajudem a fer passadesia
teixir nusos de tapis...

Lactivitat desperta 'interes mitjancant el propi fer. La teoria i la practica es
complementen i esdevenen indissociables, ja que només ens podem apropar a
lart del tapis mitjangant la creacié mateixa.

De fet, el verb FER és l'essencia del projecte, i aixi ho reflectim al seu nom:
Fem tapis!

No obstant aixo, el seu vessant practic es nodreix d’una base de contingut
conceptual molt solid. En la seva formacid, 'equip docent rep durant tres
mesos, per part d’'un artista de tapis, unes eines, uns coneixements teorics i
practics, per tal que els pugui transmetre posteriorment de manera rigorosa al
seu alumnat.

El tapis proporciona un aprenentatge global. Per una banda, potenciem
obviament el treball manipulatiu i interactiu, el treball de psicomotricitat fina.
Pero permet alhora construir un entorn social especific: mentre 'anem fent
créixer, ens relaxem, conversem en moments de trobada distesos i agradables,
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potenciant I'ts del llenguatge i la comunicaci6 i incorporant nou vocabulari
i noves maneres d’expressio i de relacié, en un moén on impera la tecnocracia
digital.

Per altra banda, el llenguatge de les matematiques hi és també fortament
present.

Parlem en definitiva d’aprenentatges multiples, de connectivitat entre arees i
materies, i del museu com a entorn d’aprenentatge en estreta collaboracié amb
l'escola. Son, al cap i a la fi, dos mons que s’interroguen, que dialoguen, i que
construeixen plegats.

En el projecte Fem tapis!, el museu es desplaga posteriorment a I’escola, de
manera que ’experiéncia adquirida préviament es trasllada d’ambit i es nodreix
d’ambdés mons. Es una trama que es va enredant 'ordit, de manera simbolica
pero també a nivell practic. A Fem tapis!, 'escola i el museu, contribueix a la
recuperacié d’un llegat que semblava inexorablement condemnat a l'oblit. A
mode de taca d’oli, la implicaci6 directa de la comunitat educativa va creixent,
com també creix la voluntat de coneixement envers l’art textil per part de la
societat en un sentit més ampli.

El gran ventall de possibilitats que ofereix el treball d’aquest patrimoni
artistic en I’ambit pedagogic ha permes que, des del 2009, el servei educatiu
dels Museus de Sant Cugat hagi desenvolupat iniciatives diverses pero alhora
complementaries per a tot tipus de publics, des de 'educaci6 formal fins a
collectius en risc d’exclusio6 social. Iniciatives que han teixit, tal i com ho fa
la trama en l'ordit, complicitats subtils entre la comunitat i el museu, pero en
definitiva amb un gran potencial emocional i afectiu. ®
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