(F) Jordi Bernado



Kaleidoscope or Plankton? Calidoscopi (0] pléncton?

Leaving Barcelona on the C-246, the old house-billboard at
Km 2 (a sinister B-series decor, formerly an isolated mansion
between cultivated fields and now abandoned in a forest of
posters, aerials and hypermarket trolleys and crowned, in a
gesture worthy of the true absurd, by two indecorous ono-
matopaeias: SAM-SUNG) eloquently points towards a
landscape peopled with absurdities.

An immense “border territory” (which develops between
the last vestiges of the great urban centre of Barcelona and
the end of the Garraf massif), captured in an efficiently syn-
thetic way in the photographs of J. Davies and in the texts
of E. Miralles and M. Codinachs, published some time ago in
Quaderns'. However, on the fringe of the theoretical possi-
bilities implicit in the very territorial configuration of the
place -dislocated and expectant- there was something
more: the explosion of a sensual, ludic and at times discon-
certing world- which constantly appears before our eyes as
soon as we are prepared for the intranscendent.

The highway forms a dynamic thriller of the place, crossing
its limits from one end to the other: a kind of linear attrac-
tion peppered with episodes which help to recreate a par-
ticular festive atmosphere, especially suggestive to the con-
temporary observer.

« In the first place this evidence emerges from the mutable,
from the ephemeral and the haphazard, and manifests itself
not only in the intense feeling of displacement that impreg-
nates the landscape -planes that soar overhead, trains that
cross the fields, cars that roar past- but also in the prolifera-
tion of uprooted, mobile elements (caravans, camp sites,
bungalows and occasional mobile homes). These represent
a sort of unpermanence revealed both in the beach chirin-
guitos conceived as accidental pieces built from recycled
materials, and in the unpretentious first-generation apart-
ment blocks: basic, functional, free-standing buildings with
no desire to “construct the city” or any interest in tectoni-
cally affirming their presence.

» A direct, unprejudiced architecture with early modern mo-
dels, although perverting their rigidity, making their ges-
tures spontaneous, garishly decorating their spare lines. A
primary, vernacular functionalism far removed from refined
and strictly rationalist stringency, and in which we still find
examples of eminently architectural solutions based on ele-
mentary relations of equivalence (sun: terraces, light
railings, large openings; heat: canopies, light coloured fa-
cing, cheerful colours; leisure: amusement, uninhibitedness,
consumerism).

It is as if on a short stretch of territory orthodox functional-

ism, symbolised at both ends by two paradigmatic ex-
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Sortint de Barcelona per la C.246 la vella casa-anunci del Km.2

(un sinistre decorat de série B, abans mansio aillada entre camps de
conreu, i avui casalot abandonat en mig d'un bosc de cartells,
antenes i carrets d’hipermercat, i coronat, en un gest digne del
millor absurd, per dues enormes i indecoroses onomatopeies:
SAM-SUNG), assenyala, de forma eloqiient, I'inici d’un paisatge
farcit de suggeridors despropaosits.

Un territori pla fins a la sacietat. Un immens “territori de limit”
(desenvolupat entre els tltims vestigis del gran centre urba de
Barcelona i el massis final del Garraf] plasmat de forma eficacment
sintética en les fotos de John Davies i en els textos d’Enric Miralles
i Marcia Codinachs, publicats fa algun temps a Quaderns’.
Tanmateix, i al marge de les possibilitats teoriques implicites en la
propia configuracio territorial del lloc —dislocada i expectant- hi
hauria alli quelcom més: I'explosio d’'un mon sensual, lidic i més
d’una vegada desconcertant que constantment ens passa per
davant, a poc que estiguem preparats per l'intrascendent.

L’autovia configura un dinamic thriller del lloc, creuant-ne els limits
de punta a punta: com en una atraccio linial puntuada d’episodis,
els seus marges ajuden a recrear una atmosfera particular, quasi
festiva, afavorida per la preséncia desmanegada de fenomens en el
seu moment casuals, quasi desprestigiats, i avui especialment
reveladors per a I'observador contemporani.

» En primer lloc aquesta evidéncia continuada del que és mutable,
de I'efimer, de I’aleatori, manifestada no només en la intensa
sensacio de desplacament que impregna el paisatge —avions que
solquen el cel, trens que travessen els camps, cotxes que rugeixen
en passar...— sino també en la proliferacio desordenada d’elements
mobils, desarrelats (caravannings, roulottes, campings, bungalows,
algun que altre mobile home) que traduirien I'abséncia de qualsevol
afany de perennitat: tant en aquestes guinguetes de platja
concebudes com a peces casuals, a base de canyissars i materials
reciclats, com en aquests apartaments de primera generacio sense
pretensions: edificis basics, funcionals i autonoms sense voluntat
de “construir ciutat” ni interés per afirmar tectonicament la seva
presencia.

« Una arquitectura directa i sense prejudicis que establiria les seves
maneres en els primers models de la modernitat, pervertint-ne,
pero, la rigidesa, fent els gests més espontanis, adornant fins a
I’'escandol les seves escarides pautes. Un funcionalisme primari,
popular i “a I'abast” lluny del rigor culte, estrictament racionalista,
pero en el que brillarien aqui i alla, una i altra vegada, solucions
eminentment arquitectoniques basades en elementals relacions
d’equivaléncia (Sol: terrasses corregudes, baranes lleugeres, grans
obertures. Calor: viseres, revestiments clars, colors alegres.

Oci: diversio, desinhibicio, consum, reclam)

Com si en una breu porcié de territori I'ortodoxia funcionalista,
simbolitzada a extrem i extrem per dos exemples paradigmatics



amples: the SEAT plant in Plaga Cerda, just on the edge of
dense Barcelona, and Sert’s “weekend homes” in the Garraf
massif, had liberated its forms in a riotous yet light and in-
formal explosion.

« The whole area is, in fact, an immense billboard, a huge
communication field of exaggerated signs, expressive logo-
types and absurd slogans (“the weeping crocodile”, “the
merry whale”, “the brave bull”, “the light turtle”). A whole
repertoire destined to reproduce collective fantasies: terra-
ces like the deck of a ship; Las Vegas-style billboards; palm
trees like tiny Malibus. Images from a recent visual culture
endow the sector with an atmosphere that is both genuine
—in that it is unpretentious— and false -since it is fetishist-,
and in which imported elements ( go-karts, camp sites,
aquatic theme parks, filling stations, examples of a fascina-
ting “made in the USA”), live elbow-to-elbow with particu-
larly autochthonous ones (picnic spots, beach restaurants,
rustic barbecues) in a peculiar relationship of recycling, con-
fusion and exchange.

» A kaleidoscope, therefore, without a structure —-perhaps
rather plankton?- thus converted into a set of individual
fragments without any shared configuration and whose only
principle of continuity is to be found not in the form of the
buildings but in the surrounding greenery, in the visual se-
quence of pine woods, sky and fields into which the con-
structions infiltrate. And the highway acts as the only lin-
king thread. Unlike the traditional role of the street, its dy-
namics here does not require a will to formalise but rather a
function of simple penetration, in an apparently unmodified,
but certainly occupied, landscape.

This complex climate of ludic games and infiltrations into a
landscape of varied appearance is what we set out to de-
scribe here, at a moment when, under the trite banner of
urban renovation, something of a change seems to be taking
place. The itinerary we propose on the following pages is
centered on the narrow coastal strip from the mouth of the
Llobregat to Playafels, and divided into three basic sectors
linked in turn by a fourth element: the motorway.

To the south, the Playafels area, as a suggestive collection
of images, loose elements with no civic purpose, in almost
direct contact with the sand. In the centre, the pine wood
zone with its semi-residential buildings and leisure ameni-
ties which can just be glimpsed beneath the trees. Finally,
to the north, near El Prat, the marshes, a semi-natural area
infested with inaccessible elements.

This elementary division responds simply to the will to sti-
mulate an initial exploration, a synthesis four basic ap-
proaches to a teritory that would possibly merit more exten-

sive and detailed analyses.

1. See Quaderns 186, on the occasion of the survey of Barcelona
organised by the journal and the CO.A.C.

70

-els magatzems de la SEAT a la Placa Cerda, just al final de la
Barcelona densa, i les cases de “cap de setmana” de Sert en el
massis del Garraf- hagués liberalitzat les seves formes en una
explosié bulliciosa, lleugera, informal.

- Perqué tota l'area és, de fet, un immens reclam. Un camp de
comunicacié d’exagerats rétols, d’expressius logotips, de slogans
absurds i ocurrents (“el cocodrilo llorén”, “la ballena alegre”, “el
toro bravo”, “la tortuga ligera”...) Tot un repertori que busca
reproduir fantasies col.lectives: terrasses com cobertes de vaixell,
cartells com petites Las Vegas, canyissars i palmeres com petits
Malibus. Imatges emergides d‘una cultura recent, eminentment
visual, que dotarien el sector d’un to entre auténtic -pel que tindria
de comu i poc transcendent- i fals —-pel que tindria de desplacat i
fetitxista— on els elements importats (karts, campings, benzineres,
aqualands, exemples tipics d'un “made in the USA” fascinador)
conviurien brag a brag amb altres de particularment autoctons
(merenderos autoconstruits, chiringuitos de platja, asadores) en
una particular relacio de reciclatge, confusio, i intercanvi.

» Un calidoscopi, doncs, sense estructura —potser millor un
plancton?- convertit en un conjunt de fragments individuals sense
figuracio compartida, I’unic principi de continuitat dels quals es
basaria no en la forma de I'edificacio, sino en la del verd que
I’'envolta, en la successio visual de pinedes, cel i camps, entre la
que s’infiltren les construccions.

I I'autovia com a unic fil conductor. A diferéncia del tradicional
paper del carrer, la seva dinamica no exigiria una voluntat
formalitzadora, sino una funcio de simple penetracio en un paisatge
aparentment no modificat, pero si ocupat.

Agquest clima complex de jocs Iudics i infiltracions emboscades en
un paisatge de variada aparenca és el que aqui pretenem descriure,
en un moment en qué sota el suat estandard de la renovacio
urbana, alguna cosa de tot aixo sembla comencar a canviar.

El recorregut proposat a continuacio se centraria en l'estreta franja
costanera que des de la desembocadura del Llobregat s’estén cap a
Platjafels. Els seus limits es dividirien en tres sectors basics
enllagats al seu torn per un quart element: I"autopista.

Al sud, la zona de Platjafels —i més en concret I’Avinguda Marina-
en tant que suggerent col.leccio d'imatges, elements solts sense
vocacio civica, en contacte quasi directe amb la sorra.

Al centre la zona de les pinedes amb els seus edificis residencials i
els seus equipaments d’oci ,amb prou feines intuits sota els arbres.
Finalment, al nord, proxima al Prat, la zona de les maresmes,
territori semi-natural plagat d’elements inaccessibles.

Una divisio primaria que respondria només a la voluntat d'impulsar
una exploracié inicial, un apunt sintetitzat en quatre textos, quatre
aproximacions basiques a un terreny que per les suggestives
realitats que conté mereixeria, possiblement, majors i més
detallades analisis.

1. Vegeu Quaderns nim.186 ,en ocasio del survey fotografic sobre Barcelona organitzat
per la mateixa revista i el CO.A.C.






