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Valencia during the eighteenth century (Julia, Preferencias), but
amongst the various published versions we have not found a single
Valencian one, even though it was distributed in this format (Moll).
The second is Pasillo del Princip y M. arganm tret del en castella,
‘Mudanzas de la fortuna y firmezas del amor’, a Baroque work by
Christébal de Monroy, which was not performed in Valencian theatres
but was published by the Orgas in 1768 (Sansano, Obra dramatica). A
third case is Col-logui del torn de les monches de Sent Christofol, which
partially recreates the Castilian comedy Lo gue passa en un torno de
monjas, in three acts, starting from a single-act version which was
avalljable as a single edition, and a lloa which was available as a
manuscript. The other case is the Col-logui de col-loquis, o encisam de
totes herbes, a popular work amongst col-loquiers with various echoes,
and which finds its antecedent in the series of romancos and short
pieces which were arranged according to the titles of other works, such
as the Entremés de los romances by Miguel de Cervantes, and its direct
source is in the romances con titulos de comedias and ensaladas. All
these texts have been edited recently by Marti Mestre (1996), from a
point of view which is eminently that of the history of the language.

It is a different case for xacares, pieces that recreate the adventures
of a wrong-doer or a brave soul from the world of crime: these do not
have direct sources, but they do follow a dramatic model. This is the
case of Junta secreta by Carles Leon, Parranda i1 Bufalampolla vénen
del Norte..., Raonament i col-logui nou de Nelo el Tripero by Pasqual
Martinez and nearly all the works that use similar characters.

Bearing in mind Javier Huerta’s considerations (73-77), we can even
propose the hypothesis of moixigangues, a genre belonging to the time of
carnival or based on purely festive and scatological elements, with works
such as Parlament curids y entretengut per a desfrés de les Camzstoltes, en
gue un llaurador va curruquechant a una dama, explicant-li son amor...,
Paper molt graciés, discursiu, enfatic, alusin y sintencids, per a desfresar-se
de llaurador y dir-lo a les Carnistoltes o en qualsevol atra funcio
particular, and Cologui Nou dels Carafals, en el que es referix el chasco
que li va pasar a un fadri del horta de Campanar anant a veure els bous.

Other cases are the Col-logqui de Pescola i la vinda, que es casa a
Pinstant, Mataraca d’un mossot i un estudiant and Col-logui de la
Loteria i chasco de Bolichos, a version of the Castilian sainete, El dia de
Loteria, followed by El chasco del sillero, both published by Piferrer in
Barcelona and the end of the eighteenth century.

These are only a few examples of the thirty-or-so titles that can be
put forward, whilst trying to avoid better-known texts: Misteris del
Corpus, Rosi alasa, la Molinera, Pep de Quelo, an so on. All these texts
make it clear that there was regular stage activity, although not during
the period we are looking at here.


















