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The analysis of Shakespearean screen adaptations as cultural appropriations of
the play text is, undoubtedly, one of the areas in the field of Shakespeare studies that have
experienced a spectacular increase in scholarly publications in the last few years.
Nowadays, with the recent release of Kenneth Branagh’s In a Bleak Midwinter (1995)
and, above all, his four-hour-long, star-studded Hamlet (1996) and Al Pacino’s very
personal vision of Richard III (Looking for Richard, 1996), Shakespeare adaptations
seem to enjoy a moment of immense popularity in the box office. Indeed, after a very
bleak period in the late seventies and early eighties, the commercial success of such films
as Branagh’s Henry V (1989) and Much Ado about Nothing (1993) and Franco
Zeffirelli’s Hamlet (1990) has opened up the way for new possibilities in the process of
the cultural transfer of Shakespeare’s plays to the film medium.

Although Shakespearean screen versions are almost as old as cinema itself (the
first film based on a play by Shakespeare—Sir Herbert Beerbohm Tree’s King
John—dates from 1899), scholars did not pay much critical attention to them and often
denigrated the directors for their liberties with Shakespeare. This situation lasted well up
to the late forties, when the adaptations made by Laurence Olivier and Orson Welles
received widespread praise both as films and as interpretations of the plays. Nevertheless,
the first periodical covering this field, Shakespeare on Film Newsletter, was not founded
until 1976 and only the publication in 1987 of a volume of Shakespeare Survey entirely
devoted to Shakespeare on film and television marks the starting-point of an area that has
proved really influential in providing new alternatives to our understanding of the plays.
A few books on the subject had previously appeared—Robert Hamilton Ball’s
Shakespeare on Silent Film (1968; B7 in the present bibliography) or Jack Jorgens’s
Shakespeare on Film (1977, B47)—but the book-length studies published since 1988, the
articles in such periodicals as Literature/Film Quarterly and Shakespeare on Film
Newsletter, and the creation of two editorial series on Text and Performance testify to the
critical development in this field.

This bibliography is intended to provide a reference guide to the publications
dealing with Shakespeare on film and is fairly complete until 1994, adding a few items
reprinted in 1995. Its scope is limited to studies of the relationship between literature and
cinema and does not include references to Shakespearean derivatives or ‘offshoots’ (e.g.
A Double Life, Forbidden Planet, Joe Macbeth), musical versions or operas based on the
plays. Reasons of space have also excluded television and stage productions on video,
except those which were filmed and later released commercially. The present bibliography
is intended to be as comprehensive as possible, but certain types of entries such as
dissertations and abstracts have been omitted. Reviews are not usually included, except
those later reprinted in books or in the case of very recent films or adaptations that have
hardly received any critical attention (Paul Czinner’s As You Like It or Stuart Burge’s
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Julius Caesar, just to mention a couple of examples).

Entries have been arranged and classified according to three different categories:
Section A presents a list of general bibliographies and filmographies on the subject;
Section B includes general studies or those presenting a historical overview; and Section
C lists all writings dealing with individual plays. If an essay in Section C treats more than
one play, 1t will be classified under the first one by alphabetical order. Accordingly, a
system of cross-references has been included at the end of each particular play to locate
any other general articles or books on it. Where appropriate, annotations are added to
explain the contents of a book or to provide information about the adaptation(s) under
discussion.

This bibliography could not have been compiled without the help of different
individuals and institutions. Sofia Muifioz Valdivieso deserves my most sincere thanks for
the materials she brought from Temple University (Philadelphia). Cristina Sanchez
Herrera typed part of the manuscript and her keen critical eye saved me from a few
maccuracies. I should also like to thank the following institutions and their staff for their
kindness and efficiency: the Folger Shakespeare Library, the Library of Congress, Dr.
Susan Brock at the Shakespeare Institute, the British Library and the University of
London Library. Finally, I would like to thank the Committee on Research Fellowships
of the Folger Shakespeare Library for awarding me a short-term fellowship which allowed
me to travel to the United States, and the Spanish Ministry of Education and Culture
(DGICYT, PS94-0106) for funding the research carried out for the writing of the present
article.
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A. BIBLIOGRAPHIES AND FILMOGRAPHIES

Al.

A2,

A3.

- A4,

AS.

A6.

A7.

A8.

A9.

Al0.

All.

Al2.

Al3.

Al4.

AlS.

Albert, Richard N. 1965. “An Annotated Guide to Audio-Visual Materials for
Teaching Shakespeare”. English Journal 54: 704-15.

Ball, Robert Hamilton. 1973. “On Shakespeare Filmography™. Literature/Film
Quarterly 1: 299-306.

Blinn, Hansjurgen. comp. 1993. The German Shakespeare: An Annotated
Bibliography of the Shakespeare Reception in German-Speaking Countries
(Literature, Theatre, Mass Media, Music, Fine Arts). Berlin: Schmidt.
Dutton, Richard. 1990. “The Second Tetralogy”. Shakespeare: A
Bibliographical Guide. Ed. Stanley Wells. Rev. ed. Oxford: Clarendon. 337-80.
[Includes an annotated section on “Stage and Film Production™.]

Gardner, Peter S. 1992. “Literature and Film: An Annotated Bibliography of
Resources”. Literature/Film Quarterly 20: 156-65. [Includes a section on
“Shakespeare on Film” (158-59).]

Grant, Cathy. ed. 1992. As You Like It: Audio-Visual Shakespeare. London:
British Universities Film and Video Council. [A catalogue of audiovisual
materials related to Shakespeare. An expanded edition of the book edited by
Olwen Terris (1987; see A24).]

Gross, Sheryl W. 1977a. “Olivier’s Shakespearean Films: A Selected
Bibliography, Part I”’. Shakespeare on Film Newsletter 1.2: 5-6.

----. 1977b. “Olivier’s Shakespearean Films: A Selected Bibliography, II”.
Shakespeare on Film Newsletter 2.1: 1-3.

Holderness, Graham and Christopher McCullough. comps. 1987. “Shakespeare
on the Screen: A Selective Filmography”. Shakespeare Survey 39: 13-37. Rpt.
in revised form. 1994. Shakespeare and the Moving Image: The Plays on Film
and Television. Eds. Anthony Davies and Stanley Wells. Cambridge: Cambridge
U.P. 18-49.

Jamieson, Michael. 1990. “Shakespeare in Performance”. Shakespeare: A
Bibliographical Guide. Ed. Stanley Wells. Rev. ed. Oxford: Clarendon. 37-68.
[An annotated bibliography on the subject.]

Jorgens, J. 1976. “Shakespeare on Film: A Selected Checklist”. Literature/Film
Quarterly 4: 189-93.

---- and Christina Egloff. 1979. Shakespeare on Stage and Screen: A
Bibliography of Criticism. Bloomington: Indiana U.P.

Lillich, Meredith. 1956. “Shakespeare on the Screen: A Survey of How His Plays
Have Been Made into Movies”. Films in Review 7: 247-60. [Annotated
filmography.]

Lindell, Richard L. 1980. “Literature/Film Bibliography”. Literature/Film
Quarterly 8: 269-76.

McKeman, Luke and Olwen Terris. eds. 1994. Walking Shadows: Shakespeare
in the National Film and Television Archive. London: British Film Institute. [An
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Al6. McLean, Andrew M. 1980. “Shakespeare in Feature Films and on Television™.
Shakespeare: Annotated Bibliographies and Media Guide for Teachers.
Urbaria: National Council of Teachers of English. 127-209.

Al7. McMurtry, Jo. 1994, Shakespeare Films in the Classroom: A Descriptive
Guide. Hamden: Archon Books.

Al18. McNeir, Waldo F. and Michael Payne. 1973. “Feature Length Sound Films
Adapted from Shakespeare’s Plays Available for Distribution in the U.S.”
Shakespeare Newsletter 23.5: 44,

A19. Morrtis, Peter. 1972. Shakespeare on Film: An Index to William Shakespeare’s
Plays on Film. Ottawa: Canadian Film Institute. Rpt. as “Shakespeare on Film”.
1973. Films in Review 24: 132-63. [Annotated filmography.]

A20. Parker, Barry M. 1979, The Folger Shakespeare Filmography: A Directory of
Feature Films Based on the Works of William Shakespeare. Washington: Folger
Shakespeare Library.

A21. Ross, Harris. 1987. “William Shakespeare and Film”. Film as Literature,
Literature as Film: An Introduction to and Bibliography of Film’s Relationship
to Literature. New York: Greenwood. 209-30. [A list of 260 English-language
articles and books published between 1908 and 1985.]

A22. Rothwell, Kenneth S. and Annabelle Henkin Melzer. 1990. Shakespeare on
Screen: An International Filmography and Videography. London: Mansell, New
York: Neal-Schuman. [The most comprehensive reference work on the subject.]

A23.  Sewell, J. B. 1969. “Shakespeare on the Screen: I1”. Films in Review 20: 419-26.
[Annotated filmography.]

A24. Terris, Olwen. ed. 1987. Shakespeare: A List of Audio-Visual Materials
Available in the UK. London: British Universities Film and Video Council.

A25. Welch, Jeffrey Egan. 1981. Literature and Film: An Annotated Bibliography,
1909-1977. New York: Garland.

B. GENERAL STUDIES

Bl. Aldarondo, Ricardo. 1992. “La tentacién de Shakespeare”. Nosferatu 8: 20-27.

B2. Anderegg, Michael A. 1976. “Shakespeare on Film in the Classroom”.
Literature/Film Quarterly 4. 165-75.

B3. Ball, Robert Hamilton. 1947. ““If We Shadows Have Offended’”. Pacific
Spectator 1: 97-104.

B4, ---- 1952, “The Shakespeare Film as Record: Sir Herbert Beerbohm Tree”.
Shakespeare Quarterly 3: 227-36.

B5.  ----. 1953. “Shakespeare in One Reel”. Quarterly of Film, Radio, and Television
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B6.

B7.

BS8.

B9.

B10.

BI11.

B12.

B13.

Bl14.

BIS.

Bl6.

B17.

BI8.

B19.

B20.

B21.

----. 1960. “Pioneers and All: The Beginnings of Shakespeare Film”. Theatre
Survey 1. 18-42. Rpt. in revised form. 1968. Shakespeare on Silent Film: A
Strange Eventful History. New York: Theatre Art Books. 21-37.

----. 1968. Shakespeare on Silent Film: A Strange Eventful History. New York:
Theatre Art Books.

-—--. 1973. “The Beginnings of Shakespearc Sound Films”. Shakespeare
Newsletter 23.5: 48.

Belsey, Catherine. 1983. “Shakespeare and Film: A Question of Perspective”.
Literature/Film Quarterly 11. 152-58.

Bies, Werner. 1983. “Shakespeare on Film: Some German Approaches”.
Literature/Film Quarterly 11; 203-7.

Bolton, H. Philip. 1989. “Shakespeare and the Movies: Some Facts and Figures™.
Shakespeare on Film Newsletter 14.1: 2.

Brace, Keith. 1964. “76 Shakespeare Films... But so Few at Oscar Level”.
Birmingham Post (Shakespeare Quatercentenary Supplement). 17 April: xxi.
Buchman, Lome M. 1991, Still in Movement: Shakespeare on Screen. New
York and Oxford: Oxford U P. [Adaptations discussed: Brook’s King Lear,
Kozintsev’s Hamlet and King Lear; Olivier’s Henry V, Hamlet and Richard 111,
Polanski’s Macbeth; Welles’s Macbheth, Othello (See also C367) and Chimes at
Midnight ]

Camp, Gerald M. 1969. “Shakespeare on Film”. Journal of Aesthetic Education
3:107-20.

Clayton, Bertram. 1929. “Shakespeare and the ‘“Talkies’”. English Review 49:
739-48, 752. [On silent film adaptations.]

Clayton, T. 1974, “Aristotle on the Shakespearean Film: Or Damn Thee,
William, Thou Art Translated”. Literature/Film Quarterly 2: 183-89.

Collick, John. 1989. Shakespeare, Cinema and Society. Manchester: Manchester
U.P. [Adaptations discussed: silent versions; Reinhardt’s A Midsummer Night’s
Dream; Olivier’s Henry V, Welles’s Othello; Kozintsev’s Hamlet and King
Lear; Jarman’s The Tempest and Kurosawa’s Throne of Blood and Ran.}
Coursen, H. R. 1994, “The New Historicism and the Teaching of Shakespeare™.
Shakespeare and the Classroom 2.1: 24-26.

Crowl, Samuel. 1992. “The Art of Observation”. Shakespeare Observed: Studies
in Performance on Stage and Screen. Athens: Ohio U.P. 3-18.

Davies, Anthony. 1987. “Shakespeare and the Media of Film, Radio and
Television: A Restrospect”. Shakespeare Survey 39: 1-11. Rpt. in revised form
as “Shakespeare on Film and Television: A Retrospect”. 1994. Shakespeare and
the Moving Image: The Plays on Film and Television. Eds. Anthony Davies and
Stanley Wells. Cambridge: Cambridge U.P. 1-17.

----. 1988. Filming Shakespeare’s Plays. The Adaptations of Laurence Olivier,
Orson Welles, Peter Brook and Akira Kurosawa. Cambridge; Cambridge U.P.
[Adaptations discussed: Olivier’s Henry V, Hamlet and Richard III, Welles’s
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B22.

B23.

B24.

B25.

B26.

B27.

B28.

B29.

B30.

B31.

B32.

B33.

B34,

B35.

B36.

B37.
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Macbeth, Othello and Chimes at Midnight, Brook’s King Lear and Kurosawa’s
Throne of Blood. A few pages (9-13) are devoted to Stuart Burge’s adaptation
of Othello.]

Dehn, Paul. 1954. “The Filming of Shakespeare”. Talking of Shakespeare. Ed.
John Garrett. London: Hodder & Stoughton; New York: Theatre Arts Books. 49-
72.

Dessen, Alan C. 1986. “What’s in an Ending?” Shakespeare Bulletin 4.6: 5-6.
[On the changes in endings made by stage and film directors in adaptations.]
Eckert, Charles W. 1972. “Introduction”. Focus on Shakespearean Films. Ed.
Charles W. Eckert. Englewood Cliffs: Prentice-Hall. 1-5.

Felheim, Marvin. 1975. “Criticism and the Films of Shakespeare’s Plays”.
Comparative Drama 9: 147-55. Rpt. 1986. Drama in the Renaissance:
Comparative and Critical Essays. Eds. Clifford Davidson, C. J. Gianakaris and
John H. Stroupe. New York: AMS. 328-36.

Ferrara, Patricia. 1988. “Towards a Theory of Shakespearean Film”.
Literature/Film Quarterly 16: 167-73.

Fink, Guido. 1987. “Shakespeare sullo schermo: ‘un simile oggeto non esiste’”.
Mettere in scena Shakespeare. Eds. Alessandro Serpieri and Keir Elam. Parma:
Pratiche Editrice. 123-34.

Flesch, William. 1987. “Proximity and Power: Shakespearean and Cinematic
Space”. Theatre Journal 39: 277-93. [A discussion of the ontological differences
between film and theatre from an epistemological point of view.]

Fuegi, John. 1972. “Explorations in No Man’s Land: Shakespeare’s Poetry as
Theatrical Film”. Shakespeare Quarterly 23: 37-49.

Gaertner, Johannes A. 1978. “On Costuming in Shakespeare Films”.
Shakespeare on Film Newsletter 2.2: 5.

Giantvalley, S. 1982. “Shakespeare on the Screen: A Symposium”. Quarterly
Review of Film Studies 7: 102-3.

Guntner, Lawrence and Peter Drexler. 1993. “Recycled Film Codes and the
Study of Shakespeare on Film”. Deutsche Shakespeare-Gesellschaft West.
Jahrbuch 1993: 31-40.

Hamburger, Maik. 1993. “Shakespeare und die Medien™. Deutsche Shakespeare-
Gesellschaft West. Jahrbuch 1993: 11-30.

Hapgood, Robert. 1986. “Shakespeare on Film and Television”. The Cambridge
Companion to Shakespeare Studies. Ed. Stanley Wells. Cambridge: Cambridge
U.P. 273-86.

Haun, H. 1982. “Touch up Your Shakespeare, or How Hollywood Has Used,
Bruised or Otherwise Abused the Bard”. Films in Review 33: 522-30.
Hodgdon, Barbara. 1976. “Shakespeare on Film: Taking Another Look”.
Shakespeare Newsletter 26.3: 26.

Holderness, Graham. 1985. “Radical Potentiality and Institutional Closure:
Shakespeare in Film and Television”. Political Shakespeare: New Essays in
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B38.

B39.

B40.

B41.

B42.

B43.

B44.

B45.

B46.
B47.

B48.

B49.

B50.

B51.

B52.

Cultural Materialism. Eds. Jonathan Dollimore and Alan Sinfield. Manchester:
Manchester U.P.; Ithaca: Comell UP. 182-201. 2nd ed. 1994. Political
Shakespeare: Essays in Cultural Materialism. 206-25.

Homan, Sidney. 1976. “A Cinema for Shakespeare”. Literature/Film Quarterly
4: 176-87. Rpt. in revised form as “The Filmed Shakespeare: From Verbal to
Visual”. 1980. Shakespeare’s “More than Words Can Witness”: Essays on
Visual and Non-verbal Enactment in the Plays. Ed. Sidney Homan. Lewisburg:
Bucknell U.P. 207-36.

----. 1977. “Criticism for the Filmed Shakespeare”. Literature/Film Quarterly
5:282-90.

Hombitzer, Eleonore. 1982. “Die Shakespeare-Verfilmung im Englischunterricht
der gymnasialen Oberstufe”. William Shakespeare: Didaktisches Handbuch.
Vol. 3. Ed. Rudiger Ahrens. Miinchen: Wilhelm Fink. 987-1013. 3 vols.
Hooker, Brian. 1916. “Shakespeare and the Movies”. Century 93: 298-304.
Hurtgen, Charles. 1969. “The Operatic Character of Background Music in Film
Adaptations of Shakespeare”. Shakespeare Quarterly 20: 53-64.

Ingber, Nachman. ed. 1967. Shakespeare on Screen. Tel Aviv: n. publ. [In
Hebrew.]

Johnson, Ian. 1964. “Merely Players: The Impact of Shakespeare on International
Cinema”. Films and Filming 10.9: 41-48. Rpt. 1972. Focus on Shakespearean
Films. Ed. Charles W. Eckert. Englewood Cliffs: Prentice-Hall. 7-26. |
Jorgens, Jack. 1973. “A Course in Shakespeare on Film”. Shakespeare
Newsletter 23.5: 43.

----. 1976. “The Cinematic Bard”. Washingtonian: 272-77.

----. 1977. Shakespeare on Film. Bloomington: Indiana U.P. Rpt. 1991. Lanham
and London: U.P. of America. [Adaptations discussed: Reinhardt and Dieterle’s
A Midsummer Night's Dream; Hall’s A Midsummer Night’s Dream; Zeffirell’s
The Taming of the Shrew and Romeo and Juliet, Mankiewicz’s Julius Caesar;
Welles’s Chimes at Midnight, Olivier’s Henry V, Hamlet and Richard III,
George Schaefer’s, Welles’s and Polanski’s Macbeth and Kurosawa’s Throne
of Blood, Welles’s and Burge and Dexter’s Othello; Kozintsev’'s Hamlet,
Kozintsev’s and Brook’s King Lear.]

----. 1985. “Shakespeare on Film and Television”. William Shakespeare: His
World, His Work, His Influence. Vol. 3. Ed. John F. Andrews. 3 New York:
Scribners. 681-703. 3 vols.

Karney, Robyn. 1989. “Shakespeare and the Movies”. Films and Filming 421:
14-18. [A general overview of the subject. Excellent illustrations.] '
Kitchin, Laurence. 1965. “Shakespeare on the Screen”. Shakespeare Survey 18:
70-74.

Kliman, Bernice W. and Kenneth S. Rothwell. 1986. “A Tenth Anniversary
Editorial”. Shakespeare on Film Newsletter 11.1: 1, 6, 12.

Kozintsev, Grigori. 1966. Shakespeare: Time and Conscience. Trans. Joyce
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B353.

B54.
BS5S.

B56.

B57.

B58.

B59.

B60.

Bél.

B62.

B63.

Bé64.

B65.
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Vining. New York: Hill and Wang; London: Dennis Dobson.

Lemaitre, Henri. 1960. “Shakespeare, le cinéma imaginaire et le pre-cinéma”.
Etudes Cinématographiques 6-7: 383-96. Rpt. in English as “Shakespeare, the
Imaginary Cinema, and the Pre-Cinema”. 1972. Focus on Shakespearean Films.
Ed. Charles W. Eckert. Englewood Cliffs: Prentice-Hall. 27-36.

Lipkov, Alexander. 1975. Shakespirovski ekran. Moscow: n. publ.

Lippman, Max. 1964. Shakespeare im Film. Weisbaden: Deutsches Institut fiir
Filmkunde E. V.

Manvell, Roger. ed. 1969. “Shakespeare on the Screen”. Journal of the Society
of Film and Television Arts 37 (Special Issue).

---- . 1971. Shakespeare and the Film. London: Dent; New York: Praeger. Rev.
ed. 1979. South Brunswick: A. S. Barnes. [Adaptations discussed: Taylor’s The
Taming ofthe Shrew; Cukor’s Romeo and Juliet, Olivier’s Henry V, Hamlet and
Richard III, Welles’s Macbeth, Othello and Chimes at Midnight, Yutkevitch’s
Othello, Kozintsev’s Hamlet and King Lear; Mankiewicz’s and Burge’s Julius
Caesar; Zeffirelli’s Romeo and Juliet and The Taming of the Shrew; Castellani’s
Romeo and Juliet, Kurosawa’s Throne of Blood, Schaefer’s Macbeth, Dunlop’s
The Winter’s Tale, Burge’s Othello, Richardson’s Hamlet, Hall’s and
Reinhardt’s 4 Midsummer Night's Dream; Czinner’s As You Like It and Brook’s
King Lear.]

----. 1979. Theater and Film: A Comparative Study of the Two Dramatic Forms
of Dramatic Art, and of the Problems of Adaptations of Stage Plays into Films.
Rutherford: Fairleigh Dickinson U.P.; London: Associated U.P. 135-203.
[Adaptations discussed: Olivier’'s Henry V;, Polanski’s Macbeth;, Hall’s A
Midsummer Night's Dream; Kozintsev’s, Olivier’s and Richardson’s Hamlet and
Kurosawa’s Throne of Blood.]

----. 1987. “Shakespeare on Film”. The Shakespeare Handbook. Ed. Levi Fox.
Boston: G. K. Hall; London: Bodley Head. 237-58.

Marder, Louis. 1973. “The Shakespeare Film: Facts and Problems”.
Shakespeare Newsletter 23.5: 42, 49.

McDonald, N. 1980. “The Relationship Between Shakespeare’s Stagecraft and
Modem Film Technique™. Australian Journal of Film Theory 7: 18-33.
McFecly, Maureen Connolly. 1994. ““That’s the scene that I would see’: Videos
in the Shakespeare Classroom”. Shakespeare and the Classroom 2.1: 38-39.
McKernan, Luke. 1994, “The Real Thing at Last”. Walking Shadows:
Shakespeare in the National Film and Television Archive. Eds. Luke McKernan
and Olwen Terris. London: British Film Institute. 1-25. [A historical overview
of Shakespearean filming.]

Miguez, Mario. 1992. “jNo pongais vuestras sucias manos sobre Shakespeare!”
Nosferatu 8: 14-19.

Millard, Barbara C. 1977. “Shakespeare on Film: Towards an Audience
Perceived and Perceiving”. Literature/Film Quarterly 5: 352-57.
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B66.

B67.

B68.

B69.
B70.

B71.

B72.

B73.

B74.

B75.

B76.

B77.

B78.

Miiller-Schwefe, Gerhard. 1982. “Shakespeares Dramen in der Filmkunst”.
William Shakespeare: Didaktisches Handbuch. Vol. 2. Ed. Rudiger Ahrens.
Miinchen: Wilhelm Fink. 729-56. 3 vols.

Nicoll, Allardyce. 1936. “Shakespeare and the Cinema”. Film and Theatre. New
York: Thomas Y. Crowell. 1-37.

Pearson, Roberta E. and William Uricchio. 1994. “The Bard in Brooklyn:
Vitagraph’s Shakespearean Productions”. Walking Shadows: Shakespeare in the
National Film and Television Archive. Eds. Luke McKernan and Olwen Terris.
London: British Film Institute. 201-6.

Pring, Beryl. 1932, “Shakespeare and the Russian Films”. Adelphi 3: 469-73.
Primm, Hans-Joachim. 1987. Film-Script: William Shakespeare. Eine
Untersuchung der Film-Bearbeitung von Shakespeares Dramen am Beispiel
ausgewdhlter Tragddien-Verfilmungen von 1945-1985. Minchner Studien zur
Neueren Englischen Literatur 3. Amsterdam: Griiner. [Adaptations discussed:
Kozintsev’s Hamlet, Polanski’s Macbeth, Yutkevitch’s Othello, Brook’s King
Lear, Welles’s Othello, Olivier’s Hamlet and Kurosawa’s Throne of Blood.]
Reynolds, Peter. 1991. “Shakespeare on Film”. Shakespeare: Text into
Performance. Harmondsworth: Penguin. 105-17. [On the general principles of
transferring Shakespeare’s text to the medium of film. Provides examples from
Brook’s and Kozintsev’s adaptations of King Lear as well as two television
productions.]

----. 1991. “Unlocking the Box: Shakespeare on Film and Video”. Shakespeare
in the Changing Curriculum. Eds. Lesley Aers and Nigel Wheale. London:
Routledge. 189-203. [General overview of the subject with specific reference to
Kozintsev’s Hamlet and Olivier’s Hamlet and Richard I11.]

Richmond, Hugh M. 1977. “The Synergistic Use of Shakespearean Film and
Videotape™. Literature/Film Quarterly S: 362-64.

Roemer, Michael. 1976. “Shakespeare on Film: A Filmmaker’s View”.
Shakespeare Newsletter 26.3: 26.

Ross, T. J. 1979. “Shakespeare among the Nations: The Tragedies in the
International Cinema”. Literary Review 22: 381-82.

Rothwell, Kenneth S. 1994, “Segmentation and De-Segmentation: A
Semiological Approach to Shakespeare on Screen”. Shakespeare and the
Classroom 2.2: 74-177.

Shattuck, Charles H. 1974. “Shakespeare on Film”. The Riverside Shakespeare.
Ed. G. B. Graves. Boston: Houghton Mifflin. 1819-25.

Sinyard, Neil. 1986. ““In My Mind’s Eye’: Shakespeare on the Screen”. Filming
Literature: The Art of Screen Adaptation. London: Croom Helm. 1-24.
[Adaptations discussed: Olivier’s Richard Il and Hamlet, Burge’s Othello,
Welles’s Othello, Mankiewicz’s Julius Caesar, Kurosawa’s Throne of Blood,
Polanski’s Macbeth, Brook’s King Lear and Kozintsev’s Hamlet and King
Lear.]
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B79.

B80.

B81.

B32.

B83.

Bg4.

B85.

B86.

BR7.

Bg8.

Staton, Shirley F. 1977. “Shakespeare Redivivus: Supplementary Techniques for
Teaching Shakespeare”. Literature/Film Quarterly 5: 358-61.

Suchianu, D. I. and Constantin Popescu. 1977. Shakespeare pe ecran.
Bucharest: Meridiane.

Taylor, John Russell. 1964. “Shakespeare in Film, Radio, and Television”.
Shakespeare: A Celebration, 1564-1964. Ed. T.J. B. Spencer. Harmondsworth:
Penguin. 97-113. '

Trewin, J. C. 1938. “I Hate the Films!” Sight and Sound 7: 17-18.

Tucker, Nicholas. 1963. “Shakespeare and Film Technique”. Use of English 14:
98-104.

Uricchio, William and Roberta E. Pearson. 1993. “Literary Qualities:
Shakespeare and Dante”. Reframing Culture: The Case of the Vitagraph Quality
Films. Princeton: Princeton U.P. 65-110.

Welles, Orson. 1953. “The Third Audience”. Sight and Sound 23: 120-22.
[Welles’s opinions on Shakespearean adaptations. ]

Wheale, Nigel. 1991. “Scratching Shakespeare: Video-Teaching the Bard™.
Shakespeare in the Changing Curriculum. Eds. Lesley Aers and Nigel Wheale.
London: Routledge. 204-21.

Yutkevitch, Sergei. 1973. Shekspir i kino [Shakespeare and Film]. Moscow:
Nauka.

Zander, Horst. 1985. “Intertextualitit und Medienwechsel”. Intertextualitdit:
Formen, Funktionen, anglistische Fallstudien. Eds. Ulrich Broich and Manfred
Pfister. Tiibingen: Niemeyer. 178-96. [Discusses the transformation of
Shakespeare’s texts in theatre, film, music and art in general ]

C. STUDIES OF INDIVIDUAL PLAYS

1. Antony and Cleopatra

ClL

C2.

Crowl, Samuel. 1994. “A World Elsewhere: The Roman Plays on Film and
Television”. Shakespeare and the Moving Image: The Plays on Film and
Television. Eds. Anthony Davies and Stanley Wells. Cambridge: Cambridge U.P.
146-62. [On Charlton Heston’s Antony and Cleopatra and David Bradley’s,
Joseph Mankiewicz’s and Stuart Burge’s adaptations of Julius Caesar.]
Kermode, Frank. 1972. “Shakespeare in the Movies”. New York Review of Books
4 May: 18-21. Rpt. 1974. Film Theory: Introductory Readings. Eds. Gerald
Mast and Marshall Cohen. New York: Oxford U.P. 322-32. [On Heston’s
Antony and Cleopatra, Polanski’s Macbeth and Brook’s King Lear ]

2. As You Like It

C3.
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Carey, John. 1992. “Down and Out in Rotherhithe: As You Like It”. English
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C4.

Cs.
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